
BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-1/
UNIT-II/ BLENDED LEARNING MODULE

BLENDED LEARNING MODULE

ENGLISH

(Honours)

Semester:- 1

Paper:- Core-I Unit:- II

Department of  English

Basudev Godabari Degree College

Kesaibahal, Sambalpur
1 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-1/
UNIT-II/ BLENDED LEARNING MODULE

Contents
1. Introduction and learning objectives

2. Geoffrey Chaucer - The Pardoner's Tale

i. About the poet
ii. Introduction to the Poem The Pardoner's Tale

iii. Text of the Poem The Pardoner's Tale

iv. Analysis of the Poem The Pardoner's Tale

v. Questions on The Pardoner's Tale

2 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-1/
UNIT-II/ BLENDED LEARNING MODULE

Introduction

Blended learning is commonly understood as a  synergistic combination of standard classroom

teaching and experiential learning through projects, field works and practical including student

self study facilitated through appropriate guidance by teachers. For BA English honours the

entire second unit of each subject and paper is earmarked for students' self study. Therefore no

regular classroom teaching shall be held for the 2nd unit of each paper. Synergetic combination

of textbooks and e-learning resources like PPTs, recorded video  lectures, animated videos etc

shall be prescribed to students for self study.

To ensure proper self study, teachers shall provide necessary guidance to the students through

4/5 classes in physical classroom teaching mode.

LEARNING OBJECTIVES

This unit will give a glimpse of medieval period and literature Chaucer being the
representative poet of the age.

This unit will focus on Chaucer as a poet.

The discussion would include Chaucer's biography and poetic development with a brief
survey of his entire literary output, his reading and his language and meter.

The aim will be to prepare you to read The Pardoner’s Tale.

This unit will take you through the life and work of Chaucer to the composition of his
most popular work The Canterbury Tales.

We will try to come to some kind of an assessment of Chaucer's poetic contribution and
his place in the history of English literature.

The focus will be on his style and comic vision.
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About the Poet
Quick Facts
BORN
c. 1342 or c. 1343
London?, England
DIED
October 25, 1400
London, England
NOTABLE WORKS
“The Canterbury Tales”
“Troilus and Criseyde”
“The Parlement of Foules”
“The Pardoner’s Tale”
“The Miller’s Tale”
“The Friar’s Tale”
“The Nun’s Priest’s Tale”
“The Clerk’s Tale”
“The Man of Law’s Tale”
“The Franklin’s Tale”
Geoffrey Chaucer, (born c. 1342/43, London?, England—died October 25, 1400, London), the
outstanding English poet before Shakespeare and “the first finder of our language.” His The
Canterbury Tales ranks as one of the greatest poetic works in English. He also contributed
importantly in the second half of the 14th century to the management of public affairs as courtier,
diplomat, and civil servant. In that career he was trusted and aided by three successive
kings—Edward III, Richard II, and Henry IV. But it is his avocation—the writing of poetry—for
which he is remembered.
Perhaps the chief characteristics of Chaucer’s works are their variety in subject matter, genre,
tone, and style and in the complexities presented concerning the human pursuit of a sensible
existence. Yet his writings also consistently reflect an all-pervasive humour combined with
serious and tolerant consideration of important philosophical questions. From his writings
Chaucer emerges as poet of love, both earthly and divine, whose presentations range from lustful
cuckoldry to spiritual union with God. Thereby, they regularly lead the reader to speculation
about man’s relation both to his fellows and to his Maker, while simultaneously providing
delightfully entertaining views of the frailties and follies, as well as the nobility, of mankind.
(Source- https://www.britannica.com/biography/Geoffrey-Chaucer )
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Biography of Geoffrey Chaucer
In 1357, Geoffrey Chaucer became a public servant to Countess Elizabeth of Ulster and
continued in that capacity with the British court throughout his lifetime. The Canterbury Tales
became his best known and most acclaimed work. He died October 25, 1400, in London,
England, and was the first to be buried in Westminster Abbey’s Poet’s Corner.

Early Life
Poet Geoffrey Chaucer was born circa 1340, most likely at his parents’ house on Thames Street in
London, England. Chaucer’s family was of the bourgeois class, descended from an affluent
family who made their money in the London wine trade. According to some sources, Chaucer’s
father, John, carried on the family wine business.

Geoffrey Chaucer is believed to have attended the St. Paul’s Cathedral School, where he probably
first became acquainted with the influential writing of Virgil and Ovid.

In 1357, Chaucer became a public servant to Countess Elizabeth of Ulster, the Duke of Clarence’s
wife, for which he was paid a small stipend—enough to pay for his food and clothing. In 1359,
the teenage Chaucer went off to fight in the Hundred Years’ War in France, and at Rethel he was
captured for ransom. Thanks to Chaucer’s royal connections, King Edward III helped pay his
ransom. After Chaucer’s release, he joined the Royal Service, traveling throughout France, Spain
and Italy on diplomatic missions throughout the early to mid-1360s. For his services, King
Edward granted Chaucer a pension of 20 marks.
In 1366, Chaucer married Philippa Roet, the daughter of Sir Payne Roet, and the marriage
conveniently helped further Chaucer’s career in the English court.

Public Service
By 1368, King Edward III had made Chaucer one of his esquires. When the queen died in 1369, it
served to strengthen Philippa’s position and subsequently Chaucer’s as well.  From 1370 to 1373,
he went abroad again and fulfilled diplomatic missions in Florence and Genoa, helping establish
an English port in Genoa. He also spent time familiarizing himself with the work of Italian poets
Dante and Petrarch along the way. By the time he returned, he and Philippa were prospering, and
he was rewarded for his diplomatic activities with an appointment as Comptroller of Customs, a
lucrative position. Meanwhile, Philippa and Chaucer were also granted generous pensions by
John of Gaunt, the first duke of Lancaster.

In 1377 and 1388, Chaucer engaged in yet more diplomatic missions, with the objectives of
finding a French wife for Richard II and securing military aid in Italy. Busy with his duties,
Chaucer had little time to devote to writing poetry, his true passion. In 1385 he petitioned for
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temporary leave. For the next four years he lived in Kent but worked as a justice of the peace and
later a Parliament member, rather than focusing on his writing.
When Philippa passed away in 1387, Chaucer stopped sharing in her royal annuities and suffered
financial hardship. He needed to keep working in public service to earn a living and pay off his
growing accumulation of debt.

Major Works: 'The Canterbury Tales'
The precise dates of many of Chaucer’s written works are difficult to pin down with certainty, but
one thing is clear: His major works have retained their relevancy even in the college classroom of
today.
Chaucer’s body of best-known works includes the Parliament of Fouls, otherwise known as the
Parlement of Foules, in the Middle English spelling. Some historians of Chaucer’s work assert
that it was written in 1380, during marriage negotiations between Richard and Anne of Bohemia.
Critic J.A.W. Bennet interpreted the Parliament of Fouls as a study of Christian love. It had been
identified as peppered with Neo-Platonic ideas inspired by the likes of poets Cicero and Jean De
Meun, among others. The poem uses allegory, and incorporates elements of irony and satire as it
points to the inauthentic quality of courtly love. Chaucer was well acquainted with the theme
firsthand—during his service to the court and his marriage of convenience to a woman whose
social standing served to elevate his own.

Chaucer is believed to have written the poem Troilus and Criseyde sometime in the mid-1380s.
Troilus and Criseyde is a narrative poem that retells the tragic love story of Troilus and Criseyde
in the context of the Trojan War. Chaucer wrote the poem using rime royal, a technique he
originated. Rime royal involves rhyming stanzas consisting of seven lines apiece.

Troilus and Criseyde is broadly considered one of Chaucer’s greatest works, and has a reputation
for being more complete and self-contained than most of Chaucer’s writing, his famed The
Canterbury Tales being no exception.
The period of time over which Chaucer penned The Legend of Good Women is uncertain,
although most scholars do agree that Chaucer seems to have abandoned it before its completion.
The queen mentioned in the work is believed to be Richard II’s wife, Anne of Bohemia.
Chaucer’s mention of the real-life royal palaces Eltham and Sheen serve to support this theory. In
writing The Legend of Good Women, Chaucer played with another new and innovative format:
The poem comprises a series of shorter narratives, along with the use of iambic pentameter
couplets (seen for the first time in English).

The Canterbury Tales is by far Chaucer’s best known and most acclaimed work. Initially Chaucer
had planned for each of his characters to tell four stories a piece. The first two stories would be
set as the character was on his/her way to Canterbury, and the second two were to take place as
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the character was heading home. Apparently, Chaucer’s goal of writing 120 stories was an overly
ambitious one. In actuality, The Canterbury Tales is made up of only 24 tales and rather abruptly
ends before its characters even make it to Canterbury. The tales are fragmented and varied in
order, and scholars continue to debate whether the tales were published in their correct order.
Despite its erratic qualities, The Canterbury Tales continues to be acknowledged for the beautiful
rhythm of Chaucer’s language and his characteristic use of clever, satirical wit.

A Treatise on the Astrolabe is one of Chaucer’s nonfiction works. It is an essay about the
astrolabe, a tool used by astronomers and explorers to locate the positions of the sun, moon and
planets. Chaucer planned to write the essay in five parts but ultimately only completed the first
two. Today it is one of the oldest surviving works that explain how to use a complex scientific
tool, and is thought to do so with admirable clarity.

Later Life
From 1389 to 1391, after Richard II had ascended to the throne, Chaucer held a draining and
dangerous position as Clerk of the Works. He was robbed by highwaymen twice while on the job,
which only served to further compound his financial worries. To make matters even worse,
Chaucer had stopped receiving his pension. Chaucer eventually resigned the position for a lower
but less stressful appointment as sub-forester, or gardener, at the King’s park in Somersetshire.

When Richard II was deposed in 1399, his cousin and successor, Henry IV, took pity on Chaucer
and reinstated Chaucer’s former pension. With the money, Chaucer was able to lease an
apartment in the garden of St. Mary’s Chapel in Westminster, where he lived modestly for the rest
of his days.

Death
The legendary 14th century English poet Geoffrey Chaucer died October 25, 1400 in London,
England. He died of unknown causes and was 60 years old at the time. Chaucer was buried in
Westminster Abbey. His gravestone became the center of what was to be called Poet’s Corner, a
spot where such famous British writers as Robert Browning and Charles Dickens were later
honored and interred.
( Source - https://www.biography.com/writer/geoffrey-chaucer )
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The Pardoner’s Tale
The Prologue
OUR Hoste gan to swear as he were wood;
"Harow!" quoth he, "by nailes and by blood,
This was a cursed thief, a false justice.
As shameful death as hearte can devise
Come to these judges and their advoca's.
Algate this sely maid is slain, alas!
Alas! too deare bought she her beauty.
Wherefore I say, that all day man may see
That giftes of fortune and of nature
Because of death to many a creature.
Her beauty was her death, I dare well sayn;
Alas! so piteously as she was slain.
[Of bothe giftes, that I speak of now
Men have full often more harm than prow,]
But truely, mine owen master dear,
This was a piteous tale for to hear;
But natheless, pass over; 'tis no force.
I pray to God to save thy gentle corse,
And eke thine urinals, and thy jordans,
Thine Hippocras, and eke thy Galliens,
And every boist full of thy lectuary,
God bless them, and our lady Sainte Mary.
So may I the', thou art a proper man,
And like a prelate, by Saint Ronian;
Said I not well? Can I not speak in term?
But well I wot thou dost mine heart to erme,
That I have almost caught a cardiacle:
By corpus Domini, but I have triacle,
Or else a draught of moist and corny ale,
Or but I hear anon a merry tale,
Mine heart is brost for pity of this maid.
Thou bel ami, thou Pardoner," he said,
"Tell us some mirth of japes right anon."
"It shall be done," quoth he, "by Saint Ronion.
But first," quoth he, "here at this ale
-stake
I will both drink, and biten on a cake."
But right anon the gentles gan to cry,
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"Nay, let him tell us of no ribaldry.
Tell us some moral thing, that we may lear
Some wit, and thenne will we gladly hear."
"I grant y
-wis," quoth he; "but I must think
Upon some honest thing while that I drink."

The Tale
Lordings (quoth he), in churche when I preach,
I paine me to have an hautein speech,
And ring it out, as round as doth a bell,
For I know all by rote that I tell.
My theme is always one, and ever was;
Radix malorum est cupiditas.
First I pronounce whence that I come,
And then my bulles shew I all and some;
Our liege lorde's seal on my patent,
That shew I first, my body to warrent,
That no man be so hardy, priest nor clerk,
Me to disturb of Christe's holy werk.
And after that then tell I forth my tales.
Bulles of popes, and of cardinales,
Of patriarchs, and of bishops I shew,
And in Latin I speak a wordes few,
To savour with my predication,
And for to stir men to devotion
Then show I forth my longe crystal stones, Y-crammed fall of cloutes and of bones;
Relics they be, as weene they each one.
Then have I in latoun a shoulder
-bone
Which that was of a holy Jewe's sheep.
"Good men," say I, "take of my wordes keep;
If that this bone be wash'd in any well,
If cow, or calf, or sheep, or oxe swell,
That any worm hath eat, or worm y
-stung,
Take water of that well, and wash his tongue,
And it is whole anon; and farthermore
Of pockes, and of scab, and every sore
Shall every sheep be whole, that of this well
Drinketh a draught; take keep of that I tell.
"If that the goodman, that the beastes oweth,
Will every week, ere that the cock him croweth,
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Fasting, y
-drinken of this well a draught,
As thilke holy Jew our elders taught,
His beastes and his store shall multiply.
And, Sirs, also it healeth jealousy;
For though a man be fall'n in jealous rage,
Let make with this water his pottage,
And never shall he more his wife mistrist,
Though he the sooth of her defaulte wist;
All had she taken priestes two or three.
Here is a mittain eke, that ye may see;
He that his hand will put in this mittain,
He shall have multiplying of his grain,
When he hath sowen, be it wheat or oats,
So that he offer pence, or elles groats.
And, men and women, one thing warn I you;
If any wight be in this churche now
That hath done sin horrible, so that he
Dare not for shame of it y
-shriven be;
Or any woman, be she young or old,
That hath y
-made her husband cokewold,
Such folk shall have no power nor no grace
To offer to my relics in this place.
And whoso findeth him out of such blame,
He will come up and offer in God's name;
And I assoil him by the authority
Which that by bull y
-granted was to me."
By this gaud have I wonne year by year
A hundred marks, since I was pardonere.
I stande like a clerk in my pulpit,
And when the lewed people down is set,
I preache so as ye have heard before,
And telle them a hundred japes more.
Then pain I me to stretche forth my neck,
And east and west upon the people I beck,
As doth a dove, sitting on a bern;
My handes and my tongue go so yern,
That it is joy to see my business.
Of avarice and of such cursedness
Is all my preaching, for to make them free
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To give their pence, and namely unto me.
For mine intent is not but for to win,
And nothing for correction of sin.
I recke never, when that they be buried,
Though that their soules go a blackburied.
For certes many a predication
Cometh oft
-time of evil intention;
Some for pleasance of folk, and flattery,
To be advanced by hypocrisy;
And some for vainglory, and some for hate.
For, when I dare not otherwise debate,
Then will I sting him with my tongue smart
In preaching, so that he shall not astart
To be defamed falsely, if that he
Hath trespass'd to my brethren or to me.
For, though I telle not his proper name,
Men shall well knowe that it is the same
By signes, and by other circumstances.
Thus quite I folk that do us displeasances:
Thus spit I out my venom, under hue
Of holiness, to seem holy and true.
But, shortly mine intent I will devise,
I preach of nothing but of covetise.
Therefore my theme is yet, and ever was, --
Radix malorum est cupiditas.
Thus can I preach against the same vice
Which that I use, and that is avarice.
But though myself be guilty in that sin,
Yet can I maken other folk to twin
From avarice, and sore them repent.
But that is not my principal intent;
I preache nothing but for covetise.
Of this mattere it ought enough suffice.
Then tell I them examples many a one,
Of olde stories longe time gone;
For lewed people love tales old;
Such thinges can they well report and hold.
What? trowe ye, that whiles I may preach
And winne gold and silver for I teach,
That I will live in povert' wilfully?
Nay, nay, I thought it never truely.
For I will preach and beg in sundry lands;
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I will not do no labour with mine hands,
Nor make baskets for to live thereby,
Because I will not beggen idlely.
I will none of the apostles counterfeit;
I will have money, wool, and cheese, and wheat,
All were it given of the poorest page,
Or of the pooreste widow in a village:
All should her children sterve for famine.
Nay, I will drink the liquor of the vine,
And have a jolly wench in every town.
But hearken, lordings, in conclusioun;
Your liking is, that I shall tell a tale
Now I have drunk a draught of corny ale,
By God, I hope I shall you tell a thing
That shall by reason be to your liking;
For though myself be a full vicious man,
A moral tale yet I you telle can,
Which I am wont to preache, for to win.
Now hold your peace, my tale I will begin.
---------------

IN FLANDERS, once, there was a company
Of young companions given to folly,
Riot and gambling, brothels and taverns;
And, to the music of harps, lutes, gitterns,
They danced and played at dice both day and night,(5)
And ate also and drank beyond their might,
Whereby they made the devil’s sacrifice
Within that devil’s temple, wicked wise,
By superfluity both vile and vain.
So damnable their oaths and so profane(10)
That it was terrible to hear them swear;
Our blessed Saviour’s Body did they tear;
They thought the Jews had rent Him not enough;
And each of them at others’ sins would laugh.
Then entered dancing-girls of ill repute,(15)
Graceful and slim, and girls who peddled fruit,
Harpers and bawds and women selling cake,
Who do their office for the Devil’s sake,
To kindle and blow the fire of lechery,
Which is so closely joined with gluttony;(20)
I call on holy writ, now, to witness
That lust is in all wine and drunkenness.
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O gluttony, of you we may complain!
Oh, knew a man how many maladies
Follow on excess and on gluttonies,(25)
Surely he would be then more moderate
In diet, and at table more sedate.
Alas! A foul thing is it, by my fay,
To speak this word, and fouler is the deed,
When man so guzzles of the white and red(30)
That of his own throat makes he his privy,
Because of this cursed superfluity.
But truly, he that such delights entice
Is dead while yet he wallows in this vice.
A lecherous thing is wine, and drunkenness(35)
Is full of striving and of wretchedness.
O drunken man, disfigured is your face,
Sour is your breath, foul are you to embrace,
You fall down just as if you were stuck swine;
Your tongue is loose, your honest care obscure;(40)
For drunkenness is very sepulture
Of any mind a man may chance to own.
In whom strong drink has domination shown
He can no counsel keep for any dread.
Now keep you from the white and from the red.(45)
And now that I have told of gluttony,
I’ll take up gambling, showing you thereby
The curse of chance, and all its evils treat;
From it proceeds false swearing and deceit,
Blaspheming, murder, and—what’s more—the waste(50)
Of time and money; add to which, debased
And shamed and lost to honour quite is he,
Who once a common gambler’s known to be.
And ever the higher one is of estate,
The more he’s held disgraced and desolate.(55)
And if a prince plays similar hazardry
In all his government and policy,
He loses in the estimate of men
His good repute, and finds it not again.
Now these three roisterers, whereof I tell,(60)
Long before prime was rung by any bell,
Were sitting in a tavern for to drink;
And as they sat they heard a small bell clink
Before a corpse being carried to his grave;
Whereat one of them called unto his knave:(65)
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“Go run,” said he, “and ask them civilly
What corpse it is that’s just now passing by,
And see that you report the man’s name well.”
“Sir,” said the boy, “it needs not that they tell.
I learned it, ere you came here, full two hours;(70)
He was, by gad, an old comrade of yours;
And he was slain, all suddenly, last night,
When drunk, as he sat on his bench upright;
An unseen thief, called Death, came stalking by,
Who hereabouts makes all the people die,(75)
And with his spear he clove his heart in two
And went his way and made no more ado.
He’s slain a thousand with this pestilence;
And, master, ere you come in his presence,
It seems to me to be right necessary(80)
To be forewarned of such an adversary:
Be ready to meet him for evermore.
My mother taught me this, I say no more.”
“By holy Mary,” said the innkeeper,
“The boy speaks truth, for Death has slain, this year,(85)
A mile or more hence, in a large village,
Both man and woman, child and hind and page.
I think his habitation must be there;
To be advised of him great wisdom ’twere,
Before he did a man some dishonour.”(90)
“Yea, by God’s arms!” exclaimed this roisterer,
“Is it such peril, then, this Death to meet?
I’ll seek him in the road and in the street,
As I now vow to God’s own noble bones!
Hear, comrades, we’re of one mind, as each owns;(95)
Let each of us hold up his hand to other
And each of us become the other’s brother,
And we three will go slay this traitor Death;
He shall be slain who’s stopped so many a breath,
By God’s great dignity, ere it be night.”(100)
Together did these three their pledges plight
To live and die, each of them for the other,
As if he were his very own blood brother.
And up they started, drunken, in this rage,
And forth they went, and towards that village(105)
Whereof the innkeeper had told before.
And so, with many a grisly oath, they swore
And Jesus’ blessed body once more rent—
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“Death shall be dead if we find where he went.”
When they had gone not fully half a mile,(110)
Just as they would have trodden over a stile,
An old man, and a poor , with them did meet.
This ancient man full meekly them did greet,
And said thus: “Now, lords, God keep you and see!”
The one that was most insolent of these three(115)
Replied to him: “What? Churl of evil grace,
Why are you all wrapped up, except your face?
Why do you live so long in so great age?”
This ancient man looked upon his visage
And thus replied: “Because I cannot find(120)
A man, nay, though I walked from here to Ind,
Either in town or country who’ll engage
To give his youth in barter for my age;
And therefore must I keep my old age still,
As long a time as it shall be God’s will.(125)
Not even Death, alas! my life will take;
Thus restless I my wretched way must make
But, sirs, in you it is no courtesy
To speak to an old man despitefully,
Unless in word he trespass or in deed.(130)
In holy writ you may, yourselves, well read
‘Before an old man, hoar upon the head,
You should arise.’ Which I advise you read,
Nor to an old man any injury do
More than you would that men should do to you(135)
In age, if you so long time shall abide;
And God be with you, whether you walk or ride.
I must pass on now where I have to go.”
“Nay, ancient churl, by God it sha’n’t be so,”
Cried out this other hazarder, anon;(140)
“You sha’n’t depart so easily, by Saint John!
You spoke just now of that same traitor Death,
Who in this country stops our good friends’ breath
Hear my true word, since you are his own spy,
Tell where he is or you shall rue it, aye(145)
By God and by the holy Sacrament!
Indeed you must be, with this Death, intent
To slay all us young people, you false thief.”
“Now, sirs,” said he, “if you’re so keen, in brief,
to find out Death, turn up this crooked way,(150)
For in that grove I left him, by my fay,

16 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/FIRST SEM/ CORE-1/
UNIT-II/ BLENDED LEARNING MODULE

Under a tree, and there he will abide;
Nor for your boasts will he a moment hide.
See you that oak? Right there you shall him find.
God save you, Who redeemed all humankind,(155)
And mend your ways!”—thus said this ancient man.
And every one of these three roisterers ran
Till he came to that tree; and there they found,
Of florins of fine gold, new-minted, round,
Well-nigh eight bushels full, or so they thought.(160)
No longer, then, after this Death they sought,
But each of them so glad was of that sight,
Because the florins were so fair and bright,
That down they all sat by this precious hoard.
The worst of them was first to speak a word.(165)
“Brothers,” said he, “take heed to what I say;
My wits are keen, although I mock and play.
This treasure here Fortune to us has given
That mirth and jollity our lives may liven,
And easily as it’s come, so will we spend.(170)
But might this gold be carried from this place
Home to my house, or if you will, to yours—
For well we know that all this gold is ours—
Then were we all in high felicity.
But certainly by day this may not be;(175)
For men would say that we were robbers strong,
And we’d, for our own treasure, hang ere long.
This treasure must be carried home by night
All prudently and slyly, out of sight.
So I propose that cuts among us all(180)
Be drawn, and let’s see where the cut will fall;
And he that gets the short cut, blithe of heart
Shall run to town at once, and to the mart,
And fetch us bread and wine here, privately.
And two of us shall guard, right cunningly,(185)
This treasure well; and if he does not tarry,
When it is night we’ll all the treasure carry
Where, by agreement, we may think it best.”
That one of them the cuts brought in his fist
And bade them draw to see where it might fall;(190)
And it fell on the youngest of them all;
And so, forth toward the town he went anon.
And just as soon as he had turned and gone,
That one of them spoke thus unto the other:
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“You know well that you are my own sworn brother,(195)
So to your profit I will speak anon.
You know well how our comrade is just gone;
And here is gold, and that in great plenty,
That’s to be parted here among us three.
Nevertheless, if I can shape it so(200)
That it be parted only by us two,
Shall I not do a turn that is friendly?”
The other said: “Well, now, how can that be?
He knows well that the gold is with us two.
What shall we say to him? What shall we do?”(205)
“Shall it be secret?” asked the first rogue, then,
“And I will tell you in eight words, or ten,
What we must do, and how bring it about.”
“Agreed,” replied the other, “Never doubt,
That, on my word, I nothing will betray.”(210)
“Now,” said the first, “we’re two, and I dare say
The two of us are stronger than is one.
Watch when he sits, and soon as that is done
Arise and make as if with him to play;
And I will thrust him through the two sides, yea,(215)
The while you romp with him as in a game,
And with your dagger see you do the same;
And then shall all this gold divided be,
My right dear friend, just between you and me;
Then may we both our every wish fulfill(220)
And play at dice all at our own sweet will.”
And thus agreed were these two rogues, that day,
To slay the third, as you have heard me say.
This youngest rogue who’d gone into the town,
Often in fancy rolled he up and down(225)
The beauty of those florins new and bright.
“O Lord,” thought he, “if so be that I might
Have all this treasure to myself alone,
There is no man who lives beneath the throne
Of God that should be then so merry as I.”(230)
And at the last the Fiend, our enemy,
Put in his thought that he should poison buy
With which he might kill both his fellows; aye,
The Devil found him in such wicked state,
He had full leave his grief to consummate;(235)
For it was utterly the man’s intent
To kill them both and never to repent.
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And on he strode, no longer would he tarry,
Into the town, to an apothecary,
And prayed of him that he’d prepare and sell(240)
Some poison for his rats, and some as well
For a polecat that in his yard had lain,
The which, he said, his capons there had slain,
And fain he was to rid him, if he might,
Of vermin that thus damaged him by night.(245)
The apothecary said: “And you shall have
A thing of which, so God my spirit save,
In all this world there is not live creature
That’s eaten or has drunk of this mixture
As much as equals but a grain of wheat,(250)
That shall not sudden death thereafter meet;
Yea, die he shall, and in a shorter while
Than you require to walk but one short mile;
This poison is so violent and strong.”
This wicked man the poison took along(255)
With him boxed up, and then he straightway ran
Into the street adjoining, to a man,
And of him borrowed generous bottles three;
And into two his poison then poured he;
The third one he kept clean for his own drink.(260)
For all that night he was resolved to swink
In carrying the florins from that place.
And when this roisterer, with evil grace,
Had filled with wine his mighty bottles three,
Then to his comrades forth again went he.(265)
What is the need to tell about it more?
For just as they had planned his death before,
Just so they murdered him, and that anon.
And when the thing was done, then spoke the one:
“Now let us sit and drink and so be merry,(270)
And afterward we will his body bury.”
And as he spoke, one bottle of the three
He took wherein the poison chanced to be
And drank and gave his comrade drink also,
For which, and that anon, lay dead these two.(275)
Thus ended these two homicides in woe;
Died thus the treacherous poisoner also.
O cursed sin, full of abominableness!
O treacherous homicide! O wickedness!
O gluttony, lechery, and hazardry!(280)
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O blasphemer of Christ with villainy,
And with great oaths, habitual for pride!
Alas! Mankind, how may this thing betide
That to thy dear Creator, Who thee wrought,
And with His precious blood salvation bought,(285)
Thou art so false and so unkind, alas!
Now, good men, God forgive you each trespass,
And keep you from the sin of avarice.
My holy pardon cures and will suffice,
So that it brings me gold, or silver brings,(290)
Or else, I care not—brooches, spoons or rings.
Bow down your heads before this holy bull!
Come up, you wives, and offer of your wool!
Your names I’ll enter on my roll, anon,
And into Heaven’s bliss you’ll go, each one.(295)
For I’ll absolve you, by my special power,
You that make offering, as clean this hour
As you were born.
And lo, sirs, thus I preach.
And Jesus Christ, who is our souls’ great leech,(300)
So grant you each his pardon to receive;
For that is best; I will not you deceive.
But, sirs, one word forgot I in my tale;
I’ve relics in my pouch that cannot fail,
As good as England ever saw, I hope,(305)
The which I got by kindness of the pope.
If gifts your change of heart and mind reveal.
You’ll get my absolution while you kneel.
Come forth, and kneel down here before, anon.
And humbly you’ll receive my full pardon;(310)
Or else receive a pardon as you wend,
All new and fresh as every mile shall end,
So that you offer me each time, anew,
More gold and silver, all good coins and true.
It is an honour to each one that’s here(315)
That you may have a competent pardoner
To give you absolution as you ride,
For all adventures that may still betide.
Perchance from horse may fall down one or two,
Breaking his neck, and it might well be you.(320)
See what insurance, then, it is for all
That I within your fellowship did fall,
Who may absolve you, both the great and less,
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When soul from body passes, as I guess.
I think our host might just as well begin,(325)
For he is most enveloped in all sin.
Come forth, sir host, and offer first anon,
And you shall kiss the relics, every one,
Aye, for a groat! Unbuckle now your purse.”
“Nay, nay,” said he, “then may I have Christ’s curse!(330)
Why, you would have me kissing your old breeches,
And swear they were the relics of a saint,
Though with your excrement ’twere dabbed like paint.
By cross Saint Helen found in Holy Land,
I would I had your ballocks in my hand(335)
Instead of relics in a reliquary;
Let’s cut them off, and them I’ll help you carry;
They shall be shrined within a hog’s fat turd.”
This pardoner, he answered not a word;
So wrathy was he no word would he say.(340)
“Now,” said our host, “I will no longer play
With you, nor any other angry man.”
But at this point the worthy knight began,
When that he saw how all the folk did laugh:
“No more of this, for it’s gone far enough;(345)
Sir pardoner, be glad and merry here;
And you, sir host, who are to me so dear,
I pray you that you kiss the pardoner.
And, pardoner, I pray you to draw near,
And as we did before, let’s laugh and play.”(350)
And then they kissed and rode forth on their way.

Footnotes 
1

The "Pardoner's Tale" takes the form of an exemplum, a moral anecdote that emphasized binary character traits
in order to make a point. Preachers used exempla to punctuate their sermons with vivid stories that would
illustrate the point of church doctrine. Often these stories would be put into collections of exempla that preachers
could copy into their sermons. The Pardoner's use of exemplum indicates that this story is not his own but rather
taken from another source.
— Caitlin, Owl Eyes Staff

2

Rent in this context means to tear apart, separate by parts, or divide. The three main characters tear apart the
body of Christ with their blasphemous words and actions. The Pardoner compares them to "Jews" who are
blamed for the crucifixion of Christ in the New Testament. In this way, the Pardoner implies that swearing and
crucifying Christ are the same thing. The antisemitism imbedded in the comparison also demonstrates the
church context in which the Pardoner operates.
— Caitlin, Owl Eyes Staff
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3

Notice that it takes the Pardoner sixty lines to get to his story. Up until this point he has been giving a sermon on
vice and moral depravity. Remember that the Pardoner is someone who sells indulgences and was depicted in
the General Prologue as an especially heinous person that manipulated people's faith in order to personally
profit. The ironic presence of this moral sermon in a story told by an immoral man points again at the hypocrisy
within the church.
— Caitlin, Owl Eyes Staff

4

The personification of Death in the Middle Ages was a popular image in literature, poetry, and paintings, and
would have been recognizable to Chaucer's audience. He was widely feared especially in the context of the
Black Plague. Because the religious and scientific knowledge of the time could not explain the plague, this
personified Death became an explanation for the seemingly meaningless and random deaths of many people.
— Caitlin, Owl Eyes Staff

5

The Pardoner juxtaposes the kind, meek old man with this excessively rude response from the rioters. With this
juxtaposition, the rioters are seen as both disrespectful and arrogant men. The Pardoner uses this comparison to
conflate actions with personality: the rioters are rude to someone so kind because they are morally decrepit
people.
— Caitlin, Owl Eyes Staff

6

Notice how quickly the rioters forget their vow to kill death in the presence of money. Their willingness to
abandon their noble (if not foolish) quest demonstrates the weakness of their moral characters. This
foreshadows their downfall and the Pardoner's ultimate theme that greed is the most dangerous vice of men.
— Caitlin, Owl Eyes Staff

7

The second man promises to keep the first man's secret. However, throughout the story the rioters have not
been good about keeping their promises. They abandoned their vow to kill death, claimed gold that was not
theirs, and are now conspiring to break their vow to divide the money evenly. In this context, "On my word"
becomes a statement of dramatic irony. The audience knows that this man's word means nothing and can guess
that his inability to keep his word will cause the men's plans to unravel.
— Caitlin, Owl Eyes Staff

8

With this euphemism, the first man suggests that he will stab their third companion so that they do not have to
share the gold with him. Notice that the men went looking for Death and are now plotting to murder their
comrade. They are bringing about the very thing they set out to vanquish. The Pardoner uses this ironic turn to
demonstrate the dangers of greed.
— Caitlin, Owl Eyes Staff

9

Notice that the incentive for murdering their friend and stealing his money has no greater aim than "playing at
dice." In other words, the men plot to murder in order to continue engaging in their vices. Their actions are not
only immoral, but also justified by immoral motivations.
— Caitlin, Owl Eyes Staff
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10

Notice that the Pardoner has changed the descriptive adjective he uses to indicate the rioter. Now he is not only
a rioter, comrade, or drunk, but a "wicked" man. His choices have fundamentally changed who he is so that this
wickedness is now part of his identity. In this way, the Pardoner implicitly shows his audience that some
decisions are irreversible stains upon the soul. It is another way in which he uses his rhetoric to convince the
audience of his moral.
— Caitlin, Owl Eyes Staff

11

Until this point, the Pardoner has told a straight forward exempla that demonstrates the slippery slope of
indulging in one's vices and teaches a moral tale. However, rather than concluding in a moral message that will
help his listeners live more virtuous lives, the Pardoner concludes his tale by telling his listeners that the only way
they can avoid this fate is by buying an indulgence from him. This turn demonstrates the Pardoner's hypocrisy
and demonstrates Chaucer's larger theme that church officials are corrupt.
— Caitlin, Owl Eyes Staff

12

Notice that there are two voices operating in this story. There is the Pardoner who uses his rhetorical appeal to
craft a moral which will scare his audience into buying his indulgences. And there is the larger frame of Chaucer
writing this character to critique the church. By ending this story with the Pardoner asking for money, the frame
becomes evident behind the story.
— Caitlin, Owl Eyes Staff

13

In the Roman Catholic Church it is believed that if one does not repent before they die, they will go to hell. If they
repent they will be able to go to purgatory and once there earn the chance to go to heaven. The Pardoner uses
this threat to scare his fellow pilgrims into buying his indulgences.
— Caitlin, Owl Eyes Staff

14

Notice how the Pardoner's rhetoric tries to transform the action of the pilgrims giving him money into a favor that
he does for them. This rhetorical appeal seems to fail because it is obviously an attempt to profit off of them
rather than save their souls. In this way, Chaucer's larger rhetorical strategy comes through: in making the
Pardoner an unsuccessful and transparently greedy character, Chaucer is able to show his audience church
hypocrisy and reinforce his theme.
— Caitlin, Owl Eyes Staff

15

Wrath is one of the seven deadly sins in the Christian tradition. Using this adjective to describe the Pardoner,
Chaucer is able to demonstrate the immorality and hypocrisy of this character. He uses this subtle rhetorical
device to cause the audience to dislike and distrust this character, and to undermine the moral credibility of his
story.
— Caitlin, Owl Eyes Staff

16

The Knight's ability to save this situation at the end of the tale reinforces the image of him presented in the
General Prologue. He seems to be one of the only pilgrims who is true to his nature and rank. The favoring of
this Knight and the depiction of this church official as vile suggest a very strong social critique theme.
— Caitlin, Owl Eyes Staff
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The Canterbury Tales - Analysis

The Canterbury Tales is at once one of the most famous works of literature ever written. Since its composition in
late 1300s, critics have continued to mine new riches from its complex ground, and started new arguments about
the text and its interpretation. Chaucer’s richly detailed text, so Dryden said, was “God’s plenty”, and the rich
variety of the Tales is partly perhaps the reason for its success. It is both one long narrative (of the pilgrims and
their pilgrimage) and an encyclopedia of shorter narratives; it is both one large drama, and a compilation of most
literary forms known to medieval literature: romance, fabliau, Breton lay, moral fable, verse romance, beast fable,
prayer to the Virgin… and so the list goes on. No single literary genre dominates the Tales. The tales include
romantic adventures, fabliaux, saint's biographies, animal fables, religious allegories and even a sermon, and
range in tone from pious, moralistic tales to lewd and vulgar sexual farces. More often than not, moreover, the
specific tone of the tale is extremely difficult to firmly pin down.

This, indeed, is down to one of the key problems of interpreting the Tales themselves - voice: how do we ever
know who is speaking? Because Chaucer, early in the Tales, promises to repeat the exact words and style of
each speaker as best he can remember it, there is always a tension between Chaucer and the pilgrim's voice he
ventriloquises as he re-tells his tale: even the "Chaucer" who is a character on the pilgrim has a distinct and
deliberately unChaucerian voice. Is it the Merchant’s voice – and the Merchant’s opinion – or Chaucer’s? Is it
Chaucer the character or Chaucer the writer? If it is Chaucer’s, are we supposed to take it at face value, or view
it ironically? It is for this reason that, throughout this ClassicNote, a conscious effort has been made to refer to
the speaker of each tale (the Merchant, in the Merchant’s Tale, for example) as the “narrator”, a catch-all term
which represents both of, or either one of, Chaucer and the speaker in question.

No-one knows for certain when Chaucer began to write the Tales – the pilgrimage is usually dated 1387, but that
date is subject to much scholarly argument – but it is certain that Chaucer wrote some parts of the Tales at
different times, and went back and added Tales to the melting pot. The Knight’s Tale, for example, was almost
certainly written earlier than the Canterbury project as a separate work, and then adapted into the voice of the
Knight; and the Second Nun’s Tale, as well as probably the Monk’s, probably have a similar compositional
history.

Chaucer drew from a rich variety of literary sources to create the Tales, though his principal debt is likely to
Boccaccio’s Decameron, in which ten nobles from Florence, to escape the plague, stay in a country villa and
amuse each other by each telling tales. Boccaccio likely had a significant influence on Chaucer. The Knight's
Tale was an English version of a tale by Boccaccio, while six of Chaucer's tales have possible sources in the
Decameron: the Miller's Tale, the Reeve's, the Clerk's, the Merchant's, the Franklin's, and the Shipman's.
However, Chaucer's pilgrims to Canterbury form a wider range of society compared to Boccaccio's elite
storytellers, allowing for greater differences in tone and substance.

The text of the Tales itself does not survive complete, but in ten fragments (see ‘The texts of the Tales’ for further
information and specific orders). Due to the fact that there are no links made between these ten fragments in
most cases, it is extremely difficult to ascertain precisely in which order Chaucer wanted the tales to be read.
This ClassicNote corresponds to the order followed in Larry D. Benson’s “Riverside Chaucer”, which is
undoubtedly the best edition of Chaucer currently available.
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The Pardoner's Tale

The Introduction to the Pardoner's Tale

Following the Physician’s Tale, the Host began to swear as if he were mad, wishing a shameful death on the
judge and his advocates, and concluding that the cause of the maiden’s death was her “beautee”. The Host
pronounced the tale a piteous one to listen to, and prayed to God that he protect the Physician’s body.

The Host, concluding that he has almost “caught a cardynacle” (had a heart attack) after the brutality of the
Physician’s Tale, decides that he must have medicine in the form of a merry tale, in order to restore his heart.
Turning to the Pardoner, he asks for some “myrthe or japes right anon”, and the Pardoner agrees, though, before
he begins, he stops at an alehouse to “drynke and eten of a cake”. The company protests that the Pardoner not
be allowed to tell them a ribald tale, but insists instead on “som moral thyng” - a request which the Pardoner also
grants.

The Pardoner’s Prologue

Radix malorum est Cupiditas (Greed is the root of all evil)

The Pardoner begins by addressing the company, explaining to them that, when he preaches in churches, his
voice booms out impressively like a bell, and his theme is always that greed is the root of all evil. First, the
Pardoner says, he explains where has come from, and shows his papal bulls, indulgences, and glass cases
crammed full of rags and bones, which he claims (to the congregation, at least) are holy relics with magical
properties.

Then, the Pardoner invites anyone who has sinned to come and offer money to his relics, and therefore to be
absolved by the Pardoner’s power. This trick, the Pardoner says, has earned him at least a hundred marks since
he was made a pardoner - and when the “lewd peple” are seated, he continues to tell them false trickeries and
lies. His intention, he says, is simply “for to wynne” (to profit), and “nothyng for correccioun of synne” (and
nothing to do with the correction of sin); the Pardoner doesn’t care whether, after burial, his congregation’s souls
go blackberry picking. Thus, the Pardoner says, he spits out his venom under the pretense of holiness, seeming
holy, pious, and “trewe”. “Greed is the root of all evils”, the Pardoner quotes again, explaining that he preaches
against the same vice which he himself is guilty of. Yet, although he knows he is guilty of the sin, he can still
make other people turn away from it.

Next, the Pardoner tells the company how he tells his congregation “olde stories” from long ago, “for lewed peple
loven tales olde”. He will not, he says, work with hands and make baskets, but get money, wool, cheese and
wheat for himself, even if it is from the poorest page or poorest widow in a village. He will drink “licour of the
vyne”, and have a “joly wenche” in every town. “Now hold your pees!” he shouts to the company, and begins his
tale.

The Pardoner's Tale

There once lived in Flanders a company of three rioters who did nothing but engage in irresponsible and sinful
behavior. At this point, the narrator interrupts the tale itself to launch a lengthy diatribe against drunkenness -
mentioning Herod, Seneca, Adam, Sampson, Attila the Hun and St. Paul as either sources or famed drunkards.
This in turn oddly becomes a diatribe against people whose stomachs are their gods (their end, we are told, is
death), and then a diatribe against the stomach, called, at one point a “stynkyng cod, fulfilled of dong and of
corrupcioun” (a stinking bag, full of dung and decayed matter). This distraction from the story itself ends with an
attack on dice-playing (dice here called “bicched bones”, or cursed dice).
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The three drunkards were in a tavern one night, and, hearing a bell ring, looked outside to see men carrying a
corpse to its grave. One of them called to his slave to go and ask who the corpse was: he was told by a boy that
the corpse was an old fellow whose heart was smashed in two by a secret thief called Death. This drunkard
agreed, and discussed with his companions how this “Death” had indeed slain many people, of all ranks, of both
sexes, that very year. The three then made a vow (by “Goddes digne bones”) to find Death and slay him.

When they had gone not even half a mile, they met an old, poor man at a style, who greeted them courteously.
The proudest of the drunkards responded rudely, asking the man why he was still alive at such a ripe age. The
old man answered that he was alive, because he could not find anyone who would exchange their youth for his
age - and, although he knocked on the ground, begging it to let him in, he still did not die. Moreover, the old man
added, it was not courteous of the drunkards to speak so rudely to an old man.

One of the other drunkards responded still more rudely that the old man was to tell them where Death was, or
regret not telling them dearly. The old man, still polite, told the drunkards they could find Death up the crooked
way and underneath an oak tree.

The drunkards ran until they came to the tree, and, underneath it, they found eight bushels of gold coins. The
worst one of them spoke first, arguing that Fortune had given them the treasure to live their life in happiness - but
realizing that they could not carry the gold home without people seeing them and thinking them thieves.
Therefore, he suggested, they should draw lots, and one of them should run back to the town to fetch bread and
wine, while the other two protected the treasure. Then, at night, they could agree where to take the treasure and
carry it safety. This was agreed, and lots were drawn: the youngest of them was picked to go to the town.

However, as soon as he had gone to the town, the two remaining drunkards plotted amongst themselves to stab
him upon his return, and then split the gold between them. While he was in the town, the youngest thought of the
beauty of the gold coins, and decided to buy some poison in order to kill the other two, keeping the gold for
himself. Thus, he went to an apothecary, bought some “strong and violent” poison, poured it into two of three
wine bottles (the third was for him to drink from), topped them up with wine, and returned to his fellows.

Exactly as the other two had planned it, it befell. They killed him on his return, and sat down to enjoy the wine
before burying his body – and, as it happened, drank the poison and died. The tale ends with a short sermon
against sin, asking God to forgive the trespass of good men, and warning them against the sin of avarice, before
(this, we can presume narrated in the Pardoner’s voice) inviting the congregation to “come up” and offer their
wool in return for pardons.

The tale finished, the Pardoner suddenly remembers that he has forgotten one thing - that he is carrying relics
and pardons in his “male” (pouch, bag) and begins to invite the pilgrims forward to receive pardon, inciting the
Host to be the first to receive his pardon. “Unbokele anon thy purs”, he says to the Host, who responds that the
Pardoner is trying to make him kiss “thyn old breech” (your old pants), swearing it is a relic, when actually it is
just painted with his shit. I wish, the Host says, I had your “coillons” (testicles) in my hand, to shrine them in a
hog’s turd.

The Pardoner is so angry with this response, he cannot speak a word, and, just in time, the Knight steps in,
bringing the Pardoner and the Host together and making them again friends. This done, the company continues
on its way.

Analysis

The Pardoner has – in recent years – become one of the most critically discussed of the Canterbury pilgrims. His
tale is in many ways the exemplar of the contradiction which the structure of the Tales themselves can so easily
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exploit, and a good touchstone for highlighting precisely how Chaucer can complicate an issue without ever
giving his own opinion.

Thus the Pardoner embodies precisely the textual conundrum of the Tales themselves - he utters words which
have absolutely no correlation with his actions. His voice, in other words, is entirely at odds with his behavior.
The Pardoner’s voice, at the beginning of his tale, rings out "as round as gooth a belle", summoning his
congregation: and yet his church is one of extreme bad faith. There is a genuine issue here about whether the
Pardoner’s tale, being told by the Pardoner, can actually be the "moral" (325) tale it claims to be. For, while the
tale does indeed demonstrate that money is the root of all evil, does it still count when he is preaching "agayn
that same vice / Which that I use, and that is avarice" (against the very vice I commit: avarice"). How far, in other
words, can the teller negate his own moral?

Yet the real problem is that the Pardoner is a successful preacher, and his profits point to several people who do
learn from his speeches and repent their sin. His Tale too is an accurate demonstration of the way greed and
avarice lead to evil. Hollow execution nevertheless, the Pardoner is an excellent preacher against greed. His
voice, in short, operates regardless of his actions. Hollow sentiments produce real results.

This is also reflected in the imagery of the tale itself. The Pardoner hates full stomachs, preferring empty vessels,
and, though his “wallet” may well be “bretful of pardoun comen from Rome” (687) but the moral worth of this
paper is nil: the wallet, therefore, is full and empty at the same time – exactly like the Pardoner’s sermon.

In just the same way Chaucer himself in the Tales can ventriloquize the sentiments of the pilgrim – the Reeve,
the Pardoner, the Merchant – and so on, without actually committing to it. Because the Tales themselves, in
supposedly reproducing the “telling” of a certain pilgrim, actually do enact precisely the disembodied voice which
the Pardoner represents. The moral paradox of the Pardoner himself is precisely the paradox of the Tales and
their series of Chaucer-ventriloquized disembodied voices.

There is a doubleness, a shifting evasiveness, about the Pardoner’s double audience: the imaginary
congregation he describes, and the assembled company to whom he preaches, and tells his “lewed tales”, even
calling them forth to pardon at the end. The point is clear: even though they know it is insincere, the Pardoner’s
shtick might still work on the assembled company.

The imagery of the Pardoner’s Tale also reflects this fundamental hollowness. The tale itself is strewn with
bones, whether in the oath sworn “by Goddes digne bones”, whether in the word for cursed dice (“bones”) or
whether in the bones which the Pardoner stuffs into his glass cases, pretending they are relics. The literary
landscape is strewn with body parts, and missing, absent bodies: beginning with the anonymous corpse carried
past at the beginning of his tale. Bones, stomachs, coillons – words for body parts cover the page, almost as a
grim reminder of the omnipresence of death in this tale.

The General Prologue, suggesting that the Pardoner resembles a “gelding or a mare”, hints that the Pardoner
may be a congenital eunuch or, taken less literally, a homosexual, and, as the Host seems to suggest at the end,
might well be without his “coillons”, a Middle English word meaning both “relics” and “testicles”. All of the “relics”
in this Tale, including the Pardoner’s, evade the grasp of the hand. The Pardoner thus can be categorized along
with the other bizarrely feminized males in the Tales, including Absolon, Sir Thopas, and, if we believe the Host,
Chaucer (the character).

And of course, at the center of the tale, there is a search for somebody called “Death” which, naturally, does not
find the person “Death”, but death itself. It is a successful – but ultimately unsuccessful – search. All that is left
over at the center of the Tales is the bushels of gold, sitting under a tree unclaimed. The root of the tale, as its
moral similarly suggests about the root of evil, is money: and money was, to a medieval reader, known to be a
spiritual "death". Notably, moreover, in the tale, both “gold” and “death” shift from metaphor to reality and back
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again; a neat reminder of the ability of the Tales to evade our grasp, raising difficult questions without ever
answering them.

Character Analysis of Pardoner

In his descriptions of the pilgrims in The Prologue,Chaucer begins with a description of the most noble, the
Knight, and then includes those who have pretensions to the nobility, such as the Squire, and those whose
manner and behavior suggest some aspects of nobility, such as the Prioress. Then he covers the middle class
(the Merchant, the Clerk, and the Man of Law, for example) and ultimately descends to the most vulgar (the
Miller and the Reeve). The reader must ask why the Pardoner is placed at the very end of the descending order.

From his prologue and tale, the reader discovers that the Pardoner is well read, that he is psychologically astute,
and that he has profited significantly from his profession. Yet Chaucer places him at the very bottom of humanity
because he uses the church and holy, religious objects as tools to profit personally. In the other great classic of
the Middle Ages, Dante's Divine Comedy, Dante arranges hell into nine concentric circles. The first circle is
reserved for the least offensive sinner, with each subsequent circle holding ever more evil sinners, finally ending
in the most pernicious and vicious sinners, including betrayers such as Judas Iscariot and Brutus.

In the ninth circle of Dante's Inferno, the circle just above the betrayers, are the simonists, those sinners who
make a practice of selling holy items, sacraments, or ecclesiastical offices for personal profit. The punishment for
such perversion of holy objects was very severe. Consequently, in the hierarchy of the medieval church, the
Pardoner and his sin are especially heinous. The other pilgrims recognize the sins of the Pardoner, and their
antagonism toward him is expressed by the Host at the end of the Pardoner's tale when the Pardoner has the
effrontery and hypocrisy to try to sell one of his "pardons" to the Host.

Thus, while the Pardoner is the most evil of the pilgrims, he is nevertheless the most intriguing. The most
provocative thing about the Pardoner is his open revelation about his own hypocrisy and avarice. Some critics
have called him the most thoroughly modern character in The Canterbury Tales, especially in his use of modern
psychology to dupe his victims. Likewise, his self-evaluation makes his character noteworthy: He maintains that,
although he is not moral himself, he can tell a very moral tale. This concept alone makes him a character worth
noting.

(Source - https://www.gradesaver.com/the-canterbury-tales/study-guide/summary-the-pardoners-tale )

Theme of Pardoner’s Tale

Though the Pardoner preaches against greed, the irony of the character is based in the Pardoner's hypocritical
actions. He admits extortion of the poor, pocketing of indulgences, and failure to abide by teachings against
jealousy and avarice. He also admits quite openly that he tricks the most guilty sinners into buying his spurious
relics and does not really care what happens to the souls of those he has swindled.

The Pardoner is also deceptive in how he carries out his job. Instead of selling genuine relics, the bones he
carries belong to pigs, not departed saints. The cross he carries appears to be studded with precious stones that
are, in fact, bits of common metal. This irony could be an indication to Chaucer's dislike for religious profit—a
pervasive late medieval theme hinging on anti-clericalism. Chaucer's use of subtle literary techniques, such as
satire, seem to convey this message.

However, the Pardoner might also be seen as a reinforcement of the Apostolic Authority of the priesthood, which,
according to the Catholic Church, functions fully even when the one possessing that authority is in a state of
mortal sin, which in this case is supported by how the corrupt Pardoner is able to tell a morally intact tale and
turn others from his same sin. Thomas Aquinas, an influential theologian of the late medieval period, had a
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philosophy concerning how God was able to work through evil people and deeds to accomplish good ends.
Chaucer may have also been referencing a doctrine of St. Augustine of Hippo concerning the Donatist heresy of
fourth and fifth century Northern Africa in which Augustine argued that a priest's ability to perform valid
sacraments was not invalidated by his own sin. Thus, it is possible that with the Pardoner, Chaucer was
criticising the administrative and economic practices of the Church while simultaneously affirming his support for
its religious authority and dogma.

In the General Prologue of the Tales, the Pardoner is introduced with these lines:

With hym ther rood a gentil Pardoner

Of Rouncivale, his freend and his compeer,

That streight was comen fro the court of Rome.

Ful loude he soong "Com hider, love, to me!"

This Somonour bar to hym a stif burdoun ...

A voys he hadde as smal as hath a goot.

No berd hadde he, ne nevere sholde have;

As smothe it was as it were late shave.

I trowe he were a geldyng or a mare.

The last three lines indicate that the narrator thought the Pardoner to be either a eunuch ("geldyng") or a
homosexual.

(Source  - https://en.m.wikipedia.org/wiki/The_Pardoner%27s_Tale )

Important questions

1. What is an allegory?
2. What abstract qualities are portrayed by the evil young men in the story?
3. What is the theme of this tale?
4. What is the moral lesson of this tale?
5. What characteristics does the Pardoner reveal in his prologue?
6. How does this story fit the character of the Pardoner?
7. Why would medieval audiences have been familiar with The Pardoner's Tale?
8. How does the youngest reveler plan to kill the other two?
9. Does he kill them?
10. How does the youngest die?
11. Why does the Pardoner tell a story with a moral?
12. What impression do you get about the Pardoner?
13. What sort of similarities do you find between the Pardoner and the people living in our contemporary

society?
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